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- PREFACE 


“LEARNING THE GUITAR SIMPLIFIED. | 


These parayraphs are numbered to facilitate references. 






Ww 


are studying the Guitar meet with,in remembering the notes in their different positions, 


_and the chords generally. 


——— 


It is often the case that those who have not the assistance of a master, and others who 


2) have for some time discontinued the practice of the Guitar, find the points above mentioned 
so difficult,that they are led to give up the study of the instrument in despair. _ 

~ I have endeavoured to explain those difficulties by illustrating some of the principal 
3) Major and Minor keys, C,G, D,A,E and F, Major; and of the Minor keys A,E and D, in 





as clear and concise a form as I possibly could. : = Tee 
Each Key occupies two pages. One containing the notes of the | 
fingerboard, and on the opposite page.will be found the Scale and 
the principal and most necessary chords in their various positions 
_A little diagram is put over each separate chord as it occurs, show- 
ing how the fingers of the left hand are to be placed on the strings;thus .____. 


(ey) 












3 All the principal chords required by beginners are contained in the 
| Major and Minor keys before mentioned. | Se eee 
The little pieces that follow each Example are written in a simple form to illustrate cer- 
tain positions or passages of the keys, some different Guitar effect is introduced as_ the 
__|| Slur, Glissé, Harmonics, the Staccato, Etouffé or Cantabile style, and passages for exercis- 
“fing the right or left hand fingers — Thus, as the pupil advances, somthing new is learnt 
| with each key. At the end of the book will be found Songs also, to illustrate the differ - 
‘ent keys. I have also added twelve progressive pieces by different composers. 


a 





ey 





SS Oe — — —— — —_——=—— 














ger, when explained by an experienced Teacher. 

|. I would wish to draw particular attention to one great feature 
in these Instructions, in order to obtain a smooth, flowing, and 

elegant style. To acquire this, it will be necessary in certain 

passages to slip one or two fingers from one note to another, 
without: lifting them off the strings; or, by letting one or more 
remain stationary, while the others change their places, thus:— - 








Where this is to be done it is indicated by a succession of = 
| dots_ thus: . == 









| 


9) 


tar School,’ a more elaborate work published by Boosey & C° which also contains in addl 
tion to almost every necessary exercise a variety of Songs in different keys, and extracts 


\from the works of the following great masters_GIULIANI, SOR, KREUTZER & LEGNANI. 


SS OS —-—— 





~ Now published in 2 parts in a cheaper form at 2'6 each. 


Learning the Guitar simplified hy Mme SIDNEY PRATTEN. | 


[ . My object in writing this book, is to simplify and remove the difficulties which those who 





| Itis nct supposed that students can acquire all that is to be learnt on the Guitar with- 

|| out an Instructor; and indeed, there are some difficulties which,to one unassisted, appear in- 

(7) ; io . | o 
surmountable; but they are easily conquered by a simple movement of the arm, hand, or fin- 








: -Thave not thought it necessary in this Work to enter upon the different effects of amore 
‘difficult nature that the Guitar is capable of, as they will be found fully explained in my, Gui- | 
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HINTS ON TUNING AND STRINGING THE GUITAR. 





—_—— 





PREFACK 
; ¢¢ . . 
I have often heard the following remarks. 1.— I cannot get my Guitar up perfect 
tune._ 2._ “My Guitar will not keep in tune? 3.— ‘My strings are always breaking.” | 


The first may be caused by bad or ‘false’ strings. When the string is‘true it will sound 











a perfect octave of the open string when pressed at the 12th fret thus: =—s if the 


string is false, then, it will sound either too sharp or too flat at the octave. 


o «(12th 12th 12th 
The way to try the gut strings is thus:— i ——— 
| arm. urMe. 0 armMe 


The Harmonics. at the 12th fret are always perfect, so, if the string is good,the note that is 


— SS OOOO rr 







| pressed at the 12th fret should be the same sound as the HARMONIC NOTE on the 12th fret, if too 
sharp or too flat take off the string and turn it from the top to the bottom, the flaw, or de- | 
fect in the string may disappear above the first fret, and the string found quite good or near- | 
ly so_ but if still false, it will be found to be as much too high as it was too low before, or 
vice versa. If the first gut string is long enough, I invariably cut it in half it being ea- | 
sier to turn if false. Then if both ends are bad Ihave a fresh piece to try for the third or | 
TO THE SECOND REMARK—I examine if the machine is bad or worn out:— As the machine 





may run down, or the’strings have not been put on properly. By not twisting the strings 
under when put on they will not keep tight but continue to slip and run down, I therefore 
make these drawings to shew how the strings should be put on. 

First make a knot at the end of the string, and put it in at the bridge where the pegs. 
| are 


then carry the sting 3 
with the right han VP 2. 
and thread it / 


through thus: 









hold it up with right hand 
while the left hand turns 
the peg of the Machine up. 


// This 
/ to the 


which 
quires 


| 











“ett 
diagram applies | 


little E gut string. 
being thinner re-. 
two twists under | 
and a loop or 
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To tune // UP the strings turn 


/ the pegs // from you with left double knot 
/ They/ draw the end hand. to LOWER the strings to prevent it Jumping 
/ under’as above, anddraw tyrnpegs//towards you. be sure out at the bottom. 


the string down tightly also to turn all the pegs the same = //, 
and way for up,and the reverse way for IK 
down. vax 


L 

















| The cause of the third remark may be, that the strings are bad, or a ee at the bridge, 


( 
nut,or machine, (which cuts the strings) or, the Guitar is tuned too high. 











’ , ; SRST SE ST ap FS FSA, PORE GT EER | REET RTT 
To avoid the inconvenience of the strings breaking, Isuggest to my pupils to tune the strings 
of the Guitar a whole note lower. Tuning the E silver string to D of the Piano, and the other 
notes in rotation, by this means the strings are not so hard to press down, nor so liable to 
break. 

Unless playing with other instruments, for my own playing, I generally tine my Guitar a 


Whole note lower, as above suggested, by that. means the strings vibrate better and a more 


| 
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_Sympathetie tone is produced. See page 4, N° 153 
Ber lee ober ia age 4, N? 158 | 
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TO TUNE THE G GUITAR 





rol 
FIRST EXAMPLE (UP TO PIECH) 

| d5 . = The surest way of tuning the Guitar is with the Pianoforte. thus: 
| | | 
The Six Open Strings. 
| A: : 5 G B BE : oll 
3 — | dit 
GUITAR. ; 
‘To prevent the strings | By tuning the Guiitar| ' 


breaking it is better to] to the small notes | 
tune:them a whole note | the Guitar is a whole | . 
i note below pitch. ; ) . 


lower as hy these small 














sounds the deep notes of the bass clef: to simplify it for writing,1t 1s written an octave 7 
higher, and put in the treble clef. 


ae 


a ee eae eg ae ee ee T 


er nétes & italics. 7 =‘! 

| PIAN oO’ ABA 

See paragraph N® 13 a | 

lin Preface. TREBLE CUEF. | | 

\Notes of the| Piano in the! Bass Clef. 4 | | af 

| es ott Wane C7 me iG (4) mae), lic 

: The Student will observe that the strings of ane ‘Guitar are tuned to the notes of the une 

: Piano, in the Bass Clef, but that the Guitar notes are written in the Treble Clef an octave ( 

| higher. It will be seen that the Guitar notes are written an octave higher than they sound i Z 
ae ) 

or, vice versa, the Guitar sounds an octave lower than the notation. Although the Guitar | = 

| 

| 




















| 
| SECOND EXAMPLE._ Without the Piano. | i 
| 
| | 
| | | | pro 
|  Place.gnd finger on d5thfret Tune next open string Place 2nd finger on 5th fret Tune next little silver | 
| of E silver string which will A in unison with it of middle silver string string D. in unison with It 
: produce the sound of, a which will produce the OPEN STRING.’ 
| . OPEN STRING. sound of-—. 0 | 
aoe ara ea, Ce | ee Be ee ee eS | | | 
oe , ne Bere : Ce ee ee ee | Jy 
CO) el pe ee ee ee ae ee | | 
00 agra ae a Le! | LR Rea 19720 | 
; / EEA . oF eo v : 
| 2 
| 
Place 2nd finger on 5thfret Tune next thick gut Place 2nd finger on 4th fret Tune next middle gut | 
| of little silver string which string @ in unison © of G@ string which will pro- string Bin unISON 
| will produce the sound of with it.. duce the sound of- -_ with it.\ | 
: GC > O20 —- . B. _ Re - | 
| —4 = ee mi : | 
<<. 
: OPEN STRING. 
OPEN STRING. then 
Lastly, place 2nd finger on And tune next little E | | 
| Oth fret of middle gut string © string in unison with it. RESUIL 
Sy. : | 3 vee J Me 
| which will. produce the sound E | 
of B. Sen See Ste eee 
| ————— eel = | 
2 OPEN STRING. : | K | 
| n= LE Oe Peoee | Not 
i: es —— : > SI LVER -------- _ ee tha Dy 
Tearning “the Guit ar simplified by:} Mne SIDNEY PR ATTEN. TT 
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Tune G open. string to the 
| Piano or Tuning Fork. 


THIRD EXAMPLE. 





Then stop thick gut string G 
on the 4th fret which will pro- 
duce the sound of 

B and tune next open string B 

: in unison with it. : 


Then stop middle gut string B 

on the oth fret which will pro- 

duce the sound of | 
eesti. E and tune next open string E result. 
in tmison with it. ! 20 





Then stop middle gut string B 
on the 3rd fret, which will pro- 
duce the sound of 

D, and tune little open sil: str: D 


Then stop little gut string E 
on the 3rd fret, which will pro- 
duce the sound of 

G, and see if open gut string G 








ae : ! thus. : | thus. 
' isin tune as an 8°? below.: et hae ' as an octave below. : 
3 f cy Me : . 
v. Pe Gee aes WS | IAD ~ ee Le ai a ee 
DSSS ee SPA | CS OR Oe a eae ae) WR A OE | 
ow rane Wear ed) | Ge ee Ed Be OS LS | 


Lastly stop little silver string D 
on the second fret which will pro- 
duce the sound of 


Then stop thick gut stringG 
on the second fret,which will 
produce the sound of 

A and tune middle 
: open silver string A. thus. : 


- s * a - - « - a Oo 






If the timing has been correct the 
two following strings will sound a 
double octave. thus: 






3 
then try them thus. PRELUDE. 1 f 
4 = ec 
<0 8 - 
70 a OS oo eT ty 2 es gg > ete 
RT (2 Pa OL, EP I hea A 
CIT eG, SED GRO eS AT Seow pose ae |! 





4, W_ 4 
(AL sas] S— 5 
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SE a es 


oe 





0 


Note — Should the student wish the pitch lower, instead of tuning the G string to G on 
the Pianoforte strike F# or Fi which will make it a half, or,a whole tone lower. 


Tearning the Guitar simplified by M™° SIDNEY PRATTEN. 

















6 . TERMS AND CHARACTERS USED IN GUITAR MUSIC. 
-—”—“‘WdaD Bs '?T’- HAND FINGERING. _ oe RIGHT HAND FINGERING. 
ON Hiati bee eee ee ae te fa 8 Pe TW humbsss2-2222- TES NS ete. + 3 ome 
RUGS HEIN COR sae cae eee = Sees ce reese ME First finger. -...- oe Toei watt ene 
1) Second RINGO cee carta e 2 2 Second finger. pea E Mongo gor oe ae | 
Meds hin Ceiiy takai Sees cssee sek. 3 AN rneaelen Bnpkids) Ok NE eee a eee ae : 
rourth GUESS agers Gots he 4y Open SEE ie - 2222-22 eee ---- © | 












i) 
ARPEGGIO. » —fy— 
| a. (1 FS 













DRUM. @-D:: : 
or Tambour. (op 


This effect is produced with the right hand, by raising 
it slightly and letting the thumb fall accross the strings 
with a spring, and instantly raising it again to allow.the 
strings to vibrate. _ 


—y A Spanish effect 
produced by strik- 
ing the strings. 
with the outer part 
of the nails of the right hand, begining with the third . 
finger and letting the 2nd and Ist fingers follow is rapid | 
SUC 2S$S10T 






Also written thus 








A pretty effect produced by the r7ght hand. rather difficult to explain on cataee) 
paper, however, begin with the 4th finger and let the other fingers follow in 
suecession, rapidly, in the form of a semi-ecircle—- when tinished the hand 

will be found closed. 








GUT. 
GUT. - — 

auT: — wee eS ae. 
q | 
SILVER. = ) 
SILVER. Hl : 
SILVER. Ss | 
Ae = = 

i 3 

o 





| Se aay Te ae 
on ae ee ee eS eee Etou Tax 


( 


Py 
SS Eroecne This effect is produced with the right hand, by stopping the 
vibration of the strings with the same fingers instantly after the strings have 


been struck ,(but.the left hand fingers remain on the strings )_this applies to 
quick passages. 


There is also another way in slower passages by striking the strings_ with 


the fingers, and then placing the right hand on the strings to stop the vibra- 
tion. 





When this peculiar effect is intended the word ETOUFFE is generally 


written over the passage. see page 19. 





24 Barre. indicates that the first or fourth finger should be ptaced acrossallf, or as s many strings as s may he requi red. 
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: ¥ 
The effects produced by the LEFT HAND are GLISSE, SLURS, APPOGGIATURA, 














VIBRATO and HARMONICS. SS eee 
em Slide forward. effect produced. ‘Slide ide backward. effect. | 
| 2 eteste Lf ie: Fiele be» 

2 alot = te 
| GLISSE. : epee ee ae Se = mimi a! 
Strike the eee then let the little finger slide quickly down to the E, which will sound 
| ______ sufficiently without striking the string again. see Waltz pages 13 & 15. | 





ASCENDING. 


ASCENDING. 





Strike E with right hand and while the string Strike the E with right hand,then quickly thump 
is sounding, thump the first finger of the left hand Fit and G@% with the Ist & 3rd fingers of left hand. 


to make the F# sound. DESCENDING. DESCENDING. y 
3 — aT yt Fo — on 


2 ay | FO ean 
[A eee eS S| ee 















First place both fingers of 
left hand on Gf and F# ready 






Strike the F% with right 


= a a ee ee 
hand, then quickly pull the Ist 0 3: hp eco then strike G% with the right 
finger of the left hand off the string so that the hand, then pull the string with the 3rd finger sothat 
E.may sound. the F# sounds, then pull Ist finger so that the open 


E sounds. 














APPOGGIATURA. 
a note of embelishment,gene- — 
rally written in smaller type. 





















fa 
tH —& 





| Extract from page 25. 
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i ¥ 
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Place second finger ready, then strike the B with the right hand, thump 

C with left hand,then quickly pull 3rd finger to make B sound. Always play Bass with the first little note. 











HW Avery charming effect, as used 
|} on the Violin and Violineello. 


VIBRATO. w 





od String 


> = = = = 


00 

Place the left hand finger on the note, remove the thumb from the back of the neck, then, as soon as the 
string is struck (which should be near or over the sounding hole) give a tremolous moyement to the left hand 
or arm, and the note will continue to vibrate: this effect can be used with advantaze in slow and pathetic 


music. see Andante, page 25. 














ED 
/-HARMONICS. 


HARMONICS are generally written in small notes tn- 
dicating the strings to be struck. The figures over 
or under indicate the Frets. To make HARMONICS 
See page 15- 3rd line. sound well, straighten the 4th or 3rd finger and lay 
it lightly, exactly over the fret marked. strike-the strings near the bridge with greater foree than usual, then 
quickly throw off the left hand fingers,to allow the harmonic sounds-to vibrate. 

The Harmonies will be found more fully explained in my GUITAR SCHOOL” pages 65 66 and 67 with 
Diagrams and Illustrations of-the different modes adopted to express them by GIULIANI, LEGNANI, SOR, | 
| KREUTZER and NEULAND. a A An Re | 

There is also another mode of producing Harmonics with double fingering (a double doi; ter ) also explained 
with Diagrams and Examples. see pages §68 and 69, with many other effects and hints on TOUCH, TONE, and 
EXPRESSION._Vhese are explained in my Guitar School Part 2- Published by Boosey price 2/6~ 

Those who have not heard the Guitar well played,can have no idea of its heauty and sy mpathetie tones. Al- 
though I have endeavoured to explain all the effects in as clear and concise a form as possible, still, unless the 





Student can hear how they should be played, the effect cannot be realized, In the same manner as in study 


- ing a language,and not hearin: gthe pronunciation. 
NOTICE. The Guitar School which _ h was 12/- ix now published in achvaper form _in 2 parts at 2/6 and is now calle i ‘Quitar Tutor.’ 
Learning the Guitar simplified by MMP SIDNEY PRATTEN. 
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The seale of G@ madeton the 3 gut strings 
1 F 
THE SIX OPEN STRINGS. 20—— Ss SS SS SSS SS 
SILVER SILVER. SILVER. GUT. GUT. GUT. 
STRING. 
THE NUT. —— 
=a vel be ; ' 
ist PRET alk. | 3 t* PRET. 
aa fi ---4 : - 
nd | | Qnd 
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LESSON THE FIRST 
FOR THOSE WHO HAVE NOT YET LEARNT THE CUITAR. 


As the positions of the chords in the key of C Major are to some very difficult, and tiring to the hand 
aml arm of the beginner,until the fingers of the left hand become accustomed to press on the strings and 
the right to strike I suggest that before looking at the notes on the fingerboard,the papi! should learn the six 
open strings and thenI keep the pupil for the first 2 lessons in the key of @ Major sce pages 9A and 13: 


| D RH I! , 
(}—7 7 — + ——— Sr 


ee re ee eee | 
SEIS We es 
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O te 
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ONY ES a OS AE 
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Te 
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SILVER” A O 5 


Then learn to strike the strings with the right hand, put the little finger down on the sounding board, raise 
the wrist slightly, and strike with the following fingers see diagram of hand N® 3. 





i eS iy 2 aie i oe 2 ee or 
JSVEVERYS, © 2 z I: : 
0 Sea a  ” EY IY Bay Fay RY Bon Gael a ma 


For this fingering refer to page 6.N° 17. 

AA) An UA / 

To strike the following, and to form the position of the hand, let the thamb always céose aver the Sivstl Finger, 
resting bet veeh the first and second joint see diagram of hand N?® 2. 


ei! 
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The 2nd finger follows 
the 48* and both c/use 
under the thumo. 


The 34 finger follows 
Hi the 224 ¢ #8 so when 












Try this way_ Boe es ee | 
Wiha Git =a ie ee a a tis at Or this,strike @ 





— ee 
a [a Se ee 

LY oe) ef oS 
Ne oe -o ee 
NIN IE A AAA 
For this way op strikis see 7e- 
Loarning the Guitar sifmplitied hy M?° SIDNEY PRATTEN. mark at top of pra 93 
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Should the pupil find a diffiewlty in playing the three preceding Exercises, leave them for 
a while, and practice the following, when on returning to them they will appear easier. 





When the pupil can strike the strings, then learn the Scale of G Major on the three gut 
strings, as marked on the diagram. 


1. 
- 


iFor dotted lines see N°) page 2. 















—<—= = 










a, 
a 
8 
B 


if [ 


Eee ee 


3 


‘For these diagrams see 
; Paragraph N? 4 in 
/ 





Preface. 





w« 


0 





But beginners whose 
little fingers are short 
or weak will find the eo 


following mode easier. 


The correct way of fingering 
the chord of G is thus 


After this exercise on notes already learnt better take page 9A and page 13 (top 3d lines) 
before going to C Major. 


| 
The pupil having learnt to strike the strings and place the fingers on the frets, can 
go on with C Major, learning the notes on the silver strings, or continue still in the key of G 


: . Fray - for as above suyvested. 
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THE OPEN 
STRINGS. 








eee When a passage has the position 
CHE NUE DLRING. markedin Roman firures or other. 
wise, the Ist finger should be used re sa 


for that fret,and the other fi ngers th 3 { 
: We? 










follow as they may he required on 
the other frets. i 


aie ~V 

PD a i aie - ten (2 lad 
3 : — Se 
_-” Example thus Ga = 













= 

- . i) 7 = 
a | As this chord occupies three frets Nite 
= ' viz: the ofh.6th.& 7th. to explain a 
— See ; . : 
or) this, I draw the six strings 
ee De. : 
= = 10 
8 = NE 
v — = , 
r= ¥® 2th Then Tonly draw as many frets 
= @2 asI may require, namely three 
P : 
v Sth 
oie b thus. 
= 5 = 

S 
ae ® 7 

a a 1 __. ' arty 
~ o ; As the chord is marked ytb po- 
a sition, place the IS€ finzer on the u 
“= w | 
ae 5th fret,and let the other fingers if 
~< = find their places. The o- signifies % 
as | fe 
Sg the Open string. ri 
D = = +) LX. 2 ae : 
~ oe | - a - v ia 
fs vase En 
mo | Ets / 
(— a S ; 
55 10th |b pees , 
a | Example 
nm S ———t 
nm + ) 
u iT 
= aD je i 
a (8 : 
pee = 
= ao i} 
es 

oe / 

h 


Bo, 
| D 
18th___ Y Op 


1Llith__ 


For the more elaborate study 

> of the Guitar in its difficulty 

}, 15th____ the student will find exercises 

: and scales _in thirds, sixths & 

a octaves & extracts of more \'0 

16th__ difficult compositions by vari_ 4, 
ous composers in her Guitar 


3 School Published by Mesers 
{ ~—s i7th_____ Boosey in 2 parts at 2/6 each. | 


BeiGi\pee 


Mth 


: As Many notes of the same name and sound occur on different strings 
ae pupil to learn the one set of notes first (as they appear in the 
and ar <a rit | 3 | 

are also marked with circles round the notes on the diagram of the finger board Jand then learn the 


Ger notestac tiacenws oe 5a, = ee 
2 fes as they are required, by comparing the passages marked in their different positions and the 
lasrams placed over them. Naty | Les 


»In different positions, it is best 
Scale placed at the top of this page, 
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yth [!0- 
on the 
fingers 
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eirfnitg 
Se TiLies 


es! 
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y the 
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As TI find heginners have so much difficulty in forming the correct way of holding the 
right hand, unless a good position is obtained they cannot strike the strings without 
twanging. which is a great fault. The secret is, the weakness of the 3rd finger, ‘more 
or less.) So that I have written the following exercises in which the third finger is not 
to be used until the position is formed, after which, the third finger will fall naturally 


into its place. 


The scale of G 
on the 3 gut strings. 
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ee ES = 
os (Pd ES ed Ce aA eee 
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Ry) eae eee) 
Se - a a Sa aa Oa A | a ow ~| | hhh ge ~~ ee 
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oe 
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(en Ea SE | 
Been a ee ee j 
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ee | 


and song page 31, striking the chords in the above manner, 


After this the pupil can learn next page, 


Frets harmonics. 4 
2 ~ 


Pt 


2 Ae Ce 
f | Ey ee ee See 
Ay °0 4 e i} — 4+ +o | oo 9 | 
a i ro) 
as — 


Strings. - : : 
For harmonies see page 


7 No 2D 


‘4 0 1 Oo 


ae. : 
= eee 
eS = we 


» 
oe 
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THF OPEN 
STRINGS. 





SILVER SITVER. SILVER. GUT. GUT GUT. When a passage has the position 
STRING. 
THE NUT, --- pm | — t 


marked in Roman firures or other. 






wise, the 1st finger should be used 
for that fret, and the other fingers 
follow as they may be required on 
the other frets. YY sf 


= 
= — - = = = 


pays Saree Ys eel ime 
Pag ; Exam ple thus t == 
F e — 


I + 
’ As this chord occupies three frets 
viz: the oth. 6th.& 7th. to explain 


this. I draw the six strings 


eh 


# 


Then Ionly draw as many frets 


as] may require, namely three 





| 9 il 








thus. 


Ww 


+|-3-4 and 
3 ? 





As the chord is marked Vt! no- fa 
Pa + -- | — 
sition, place the 1°‘ finger on the 


Mil ears y : 
find their places. The © signifies 


the Open string. 


-_ 





| : 
2 rn | A a a 
: | 





All Guitars should have marks placed on the neck at the 5th. 7th. & Oth. frets 


as it is a guide to find the different positions. 


AS many notes of the same name and sound occur on different strings. in different positions. it is best 


- Ls >> 2 





Zz a ers? + | te 4 z . . i %, rs 7 1 

tor the pupit fo learn the one set of notes first (as they appear in the Seale placed at the top of this pave. 

| zr ailen mar 4} ‘ <a Re wei 3 ee ’ Sen, 
nd are also Marked with circles round the notes on the diagram of the fingrer board. Jand then learn the Learn 


, Tc oan 4 Ree 4S \ i< at Lt Tee 
| )eF 7 oe hs a] - = = : i) _ + = 7 - . = ) + i, fe 7 7 i: 
Wher 7 eS AS they are reguired. OF CD ipaPinge the passaces marked in their different posit) Ins anil ihe 

Ve a ie r x = : 

Diagrams placed over them. 
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Se ‘ 
JO 


lo form the position of the left hand the following exercise may be practiced with 
advantage —in the first or second lesson. Play chromatic scale on the 1 string. 


—_—— eee ee 
an = — = es 
— — 
_ 
_ 


‘ers 


On 





[sf position. 


Open | hold each finger down af- 

string| ter each note is played,then 
lift up 224 3rd g 4th fj ngers 
simultaneously leaving the 
is' finger on the 1 fret, 





then 


sth position. 


without leaving the string 
let the 18 finger glidedown 
on the St fret the 224 3a 
4th following as before then 
lift up 224 3rd & 4t) fingers 
simultaneously, then 





Oth posttton. 


glide the 14% finger from 
the sth fret to the 9t! e& 2! 





ard g ath fingers follow as 
preceeding. 

The same exercise may be 
played on the B&G gut 


strings. 





bl HOW TO MAKE HARMONICS.SOUND PROPERLY. 'l'o simplify the practice of har. 
monics, it is better to try them at first, very slowly, the secret of making them sound clear — 
is to place the finger exactly over the fret marked, quite straight (ike a pencil) (the 4th or 3X 
finger of left hand)lay-the finger across the string or strings as light as‘a fly, strike the 
string with greater force than usual with right hand— and when the left hand finger feeis 
the tingle of the string struck, then, throw the left hand quickly back from the wrist; 





7 | 
and the harmonic sound will continue to vibrate, but if left on the string toa long,the vibra- 


tion is stopped. For harmonics, remove thumb from back of neck to enable the hand to be 


eS eC 





thrown back from the wrist. 


EXERCISE ON HARMONICS. 


The qth fret harmonics produce the || The Sth fret harmonies produce the 


Cs The q2th fret harmonics sound 
<ounds of the small notes written 


an octave higher. an octave higher. same notes # octaves higher, 


over 
q2th fret harmonies. xh fret harmonics. 
.% 


> th fret harmonies, 


Jump 4 finger off the string || Use 4) finger for 12%? fret and the 3¢ finger for the 
each time it is struck and coant|! 7% & St) frets. 
four to each note while the string|| For further explanations of the different sounds of har- 
roduced.on the 12th 7t) @ 5th frets.See page 28. 


is vibrating. monic notes 


5: this very slowly at first. 











When the harmonics are in quick succession then there is only time to throw off the 
| 





straightened finger without the hand being thrown back from the wrist. 


— — 
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All Guitars should have marks placed on the neck at the Sth. 7th.& Oth. frets 


as it is a guide to find the different positions. 





STVER  STIVER. SILVER. GUT: GUT. GUT. When a passage has the pasition 
STRING. 


markedin Roman figures or other- 
THE 'NUT..--- 


wise, the 1% finger should be used 
for that fret,and the other fingers 
follow as they may be required on 












Ist FRET.*|k 








PANG l= 
| As this chord occupies three frets 
= viz: the oth. 6th.& 7th. to explain 
Srd_. { 3'(—\" this, I draw the six strings 
te 2e : 
——_| —] ' 
4th —— thus. 
® »th—- Then Ionly draw as many frets 
ze |” asI may require, namely three 
a 
6th 
2\°2 
‘ == 
oe 1@) 7th__ 


ons As the chord is marked vth po- 
== ee sition, place the IS¢ finger on the 
= 8th —_ 5th fret,and let the other fingers 
a find their places. The Oo. signifies 
the Open string. 
GAD OE 


= tall — — 
= — = = 
oe 
a. 
Ld 


Te 
i 


= 
= 


Another 
Example 





12t! 





18th__ : : 
i 
| 
14th __ —} —— : 
-l —: For the more elaborate study 
= o= of the Guitar in its difficulty 
15th : | = ). 15th___ the student will find exercises 
| 4 and scales in thirds, sixths & 
= octaves & extracts of more 
16th 16th. difficult compositions by vari 
- ous composers in her Guitar 
School Published by Messrs 
17th__ SS eayrih Boosey in 2 parts at 2/6 each. 


As many notes of the same name and sound occur on different strings, in different positions, itis best 


for the pupil to learn the one set of notes first (as they appear in the Scale placed at the top of this page, 
and are also marked with circles round the notes on the diagram of the finger board,)and then learn the 
other notes as they are required, by comparing the passages marked in-their different positions and the 
Diayrams placed over them. 
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KEY of C MAJOR. u 


Exercise on the Open Strings. 
000 0 









Exercise. 
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Chords in different positions. 
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G 


THE OPEN 


All Guitars should have marks placed on the neck at the Sth. 7th. & Dth.frets 


as it is a guide to find the different positions. 


May Os 


STRINGS. 





a acre SILVER. STIVER. GUT. ‘ei peat GUT. When a passage has the position 
STRING. 


markedin Roman fixrures or other. 
THE NUT. ---:__ 























wise, the 18? finger should be used 
for that fret,and the other fingers 

Ist FRET. follow as they may he required on 
the other frets. 


rae cna SY, 
Ses Sle so = = oo |» 
ae == 
| _.. Example thus 44—2"=— 
200 0 


"As this chord occupies three frets 
viz: the oth. 6th.& 7th. to explain 


2 i ee 





Sn — , ; 
ord em ' this, draw the six strings 
= ' 
= ! 
4th" \ | kth —— thus. 
———<f els | 
Hi i 
Val je) 5th___ Ss Then Tonly draw as many frets 
ie asI may require, namely three 


Sti. 
thus. 





As the chord is marked yth po- 
sition, place the IS¢ finger on the 
5th fret,and let the other fingers 
find their places. The oO signifies 


the Open string. 
P BA TSW wots 





Another 
Example — 


14th —_ 


For the more elaborate study 
of the Guitar in its difficulty 
the student will find exercises 
and scales _in thirds, sixths «& 
octaves & extracts ef more 
difficult compositions by vari- 
ous composers in her Guitar 
School Published by Messrs 
Boorcy in 2 parts at 2/6 each. 


As many notes of the same name and sound occur on different strings, in different positions, it is best 
for the pupil to learn the one set of notes first (as they appear in the Scale placed at the top of this page, 
and are also marked with circles round the notes on the diagram of the finger board,)and then learn the 
ofier notes as they are required, by comparing the passages marked in their different positions and the 
Diayvrams placed over them. 
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14, | SCALE. 


D Major. 


THE OPEN 
STRINGS. 





SIIVER . SITVER. SILVER. GUT. GUT. GUT. When a passage has the position 
STRING. 


marked in Roman figures or other. 
wise, the 18? finger should be used 
for that fret,and the other fingers 
ist FRET, follow as they may be required on 

the other frets. 


ee ee ee 


THE \NUT..---: 
































«= 

















$ 7 .-” Example thus 
PAC t 2nd —— 4 P 
if a f 
@ , As this chord occupies three frets 
< : l viz: the oth. 6th.& 7th. to explain 
= ord. \j—— =a ) ee = Sr’ — this, I draw the six strings 
e ~— = et et Laas ass Prelit 
T= 40h : =—— Se =—— | thus. —Fi,— 
D ; | fe | | y 
r 5th _e Sor. Seer || ke | . ——-— 1@) Then l only draw as many frets. f 
= Se asl may require, namely three 
ax “# yr 
- ethene Brand 
= i a a. SSS | . 
O20 gic" | 
ot it 
Se Tih ie ® 7th 
hee = ; ~~- As the chordis marked yth po- r 
Sgety Se + = ore | | Stas | . 
Saf eS sition, place the IS" finger on the 
— re | | | 7 | +—— : : 1+ 
ou fs ate | 20a | ie een ei 5th fret,and let the other fingers 
7a : | : ; oy ast rr 
45 find their places. The Oo. signifies 1L 
gC 
SJ « the Open string. 1X i L 
b> 9th__ @ a : ‘--- - a4 
eS wars | 
= £ a E 
pany ~ 
yo = 
Zs se Another | 
ions i— Example f 
ae 
nS 
im £9 
x 
yt 1th. —— | 
5 a Andan 
See 
<a Oo a) 
3 2 40 
va 
1th 
LAth) — | : . 
For the more elaborate study 
of the Guitar in_its difficult 
15th the student will find exercises 
and scales in thirds, sixths & 
octaves & extracts of more ~ 7 rt 
16th difficult compositions by vari- 
ous composers in her Guitar 
—+ School Published by Messrs 
U7tho ly th Boosey in 2 parts at 2/6 each, | 


As many notes of the same name and sound occur on different stringssin different positions, itis best 
for the pupit to learn the one set of notes first (as they appear in the Scale placed at the top of this page, 
and are also marked with circles round the notes on the diagram of the finger board,)and then fearnthe 
other notes as they are required, by comparing the passages marked in their different positions and the 
Diarrams placed over them. . | | la 
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A Major. 











oe Pees | | 
THE OPEN oo SS SSS 
5 (Gas. a a > = 
STRINGS = | Z = 0 F 
a, 0 
STLVER SITVER. SILVER. GUT. GUT. GUT. When a passage has the position 


marked in Roman fisures or other. 
wise, the 1%t finger should be used 
— for that fret,and the other fingers | 


STRING. 
THE NUT. .--- 














Ist FRET. follow as they may be required on 
the other frets. 





Sn —— 


"As this chord occupies three frets 
viz: the oth. 6th.& 7th. to explain 
epi ea this, I draw the six strings 


f 
j 
) 
I 





iA 
thus.| | | ee : 
7 7 

Then IT only draw as many frets 
as I may require, namely three (inh 
Lie 
Th. 





As the chordis marked yth po- 
sition, place the IS' finger on the 
5th fret,and let the other fingers 
find their places. The oO signifies 
the Open string. 
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= im Se Diagram ¢ 
1 Se Notes used 
| Another the followin 
Example ry. 
athe : Kattple ay 
A Piece, 





Allegra 


All Guitars should have marks placed on the neck at the Sth. 7th. & Oth.frets 


as it is a guide to find the different positions. 





13th __ 





ath 





For the more elaborate aa . 
of the Guitar in jts difficulty \ . 
p, 9th the student will find exercises \ 

and scales in thirds, sixths & \ 
octaves & extracts of more 





16th__ difficult compositions by vari- 
ous composers in her Guitar 
School Published by Messrs : 
7th. Boosey in 2 parts at 2/6 each. ) 
As any notes of the same name and sound occur on different strings, in different positions, itis best By : 
for the pupil to learn the one set of notes first (as they appear in the Seale placed at the top of this page, si 
aug are also marked with circles round the notes on the diagram of the finger board,)and then eae the 
other notes as they are required, by comparing the passages marked in their different positions and Ae ices 
Diagrams placed over them. Te the 
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Preludes in different positions. 


O - 
i 
20 er 


Diagram of 
notes used in 
the following 


ee and 
lece, 


Slur 


Os: 
na 


Allegrett 






Ex: in the 9 position. 
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Og SITVER. STIVER. GUT. GUT. GUT. When a passage has the position 
STRING. 


marked in Roman figures or other- 

wise, the 18¢ finger should be used 

for that fret,and the other fingers 

ist FRET. follow as they may be required or 

| oa the Sy hte ene 
Yin ie: 


THE NUT..--- 







2nd —— a 











All Guitars should have marks placed on the neck at the 5th. 7th. & Oth. frets 











=e | | As this chord occupies three frets 
A — | viz: the Sth. 6th.& 7th. to explain 
sae) Siete aig A 
werd De ore / | : ' this, I draw the six strings 
= ; r ed i 
4th" \s Eth thus. 
7 el \ 
eat jp 
5th __- @}} — } === {@) > th Then J only draw as many frets 
: | as] may require, namely three 
6th __ 
ne 
eye wort 
eat eo As the chord is marked yth po- 
is | sition, place the 18° finger on the 
= 
@ ‘8th 5th fret,and let the other fingers 
q — . . : are 
er s find their places. The O- signifies 
© the Open string. 
Sp eat 
: a8 
= =e 
= Another — 
+ 1lOth _ Example . 
© 
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ED , 
© Lithia: 
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5 
i 
Se 12¢] 
£0p 
18th__ ; 12th 
ae 2 i 
14th __ bath =—= 
| For the more elaborate study 
== of the Guitar in its difficulty 
15th __ —— | 1, 15th — the student will find exercises \ 
- and scales in thi rds, sixths & \ 
= octaves & extracts of more 
16th __ | = =6. 16th__.__ difficult compositions See 
ous composers in her Guitar 
a _ SSS School Published by Messrs 
7th | eee! ee Sr ae Se ——— ST ee Boosey in 2 parts at 2/6 each. 


AS many notes of the same uwame and sound occar on different strings, in different positions, itis best 
for the pupil to learn the one set of notes first (as they appear in the Scale placed at the top of this page, 
Mideecalen aso atnics circles round the notes on the diagram of the finger board,)and then learn the 
other notes as they are required, by comparing the passages marked in their different positions and tle 
Diagrams placed over them. 
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F Major. 


THE OPEN 
STRINGS, 





RU Va SITVER. SULVER. Cal GUT. GUT. When a passage has the position 
marked in Roman firures or ather- | 
wise, the It finger should he used 
for that fret,and the other fingers 
ist FRET. follow as they may be required on 
the other ffets. 
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SS gal ee! 
= - 


THE 


























= = = = - 
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,-* Example thus 














w ‘ 0 ' 
5 , As this chord occupies three frets : 
al -) Fe . 
| viz: the Sth. 6th.& 7th. to explain 
= this, I draw the six strings 
fi | 
: ‘ 
i thus. 
us ; 
; * | WA 
é 9th Then Tonly draw as many frets. 
= asl may require, namely three 
< Moder 
Oo Moder 
ee 
» 2 
ele 
re Aine 
ere 
= 6 As the chord is marked yth po- 
§ 7 sition, place the 18t finger on the f 
= | =~ 
~ = 5th fret,and let the other fingers aD 
ry , 7 ue: 
. = find their places. The 0 signifies 
Eo the Open string. 
abe > 
££ 
- see 
ona Example — 
Sf 
a, uss 
- TRIO. 
— 
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Lath . 14 


For the more elaborate study 


of the Guitar inits difficulty \ 





| pi seh 5b, 15th— the student will find exercises ‘ sth 
: = = and scaler in thirds, sixths & | 
—— octaves & extracts of more 
NN ee J y6th__ difficult compositions by vari- 
ous composers in her Guitar 
School Published by Moersrs 
SO oe =| 17th. Boosey in 2 parts at 2/6 each. | | 





AS many notes of the same name and sound occur on different strings, in different positions, itis best 

the pupil to learn the one set of notes first (as they appear in the Scale placed at the top of this page, 

and are also marked with circles round the notes on the diagram of the finger board,)and then learn the 

other notes as they are required; by comparing the passages marked in their different positions ahd the 

Diagrams placed over them. | . | . inti 


for 
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A Minor. 


THE OPEN 
STRINGS. 










stiver ~ SUVER: SULVER. GUT. GUT. GUT. When a passage has the position 
THE \NUT..---. , - _—- eed marked in Roman fisures or other. 
‘i =e | ats wise, the 18t finger should he used HUNG? 
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Ist FRET. follow as they may be required on Anulantt 
the other frets. be ech aly nraestos! 
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| As this chord occupies three frets 
' viz: the 5th. 6th.& 7th. to explain (t (0) 
this, I draw the six Strings : 
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Then I only draw as many frets 


















— 
whl 
D 
a 
i= 
jeu 
on 
og 
= 
t~ 
Yen 
© 
= 
is ; 
‘ as] may req uire, namely three i 
: : 
= 
aye thus. 
fof f= @ | Mi 
—~ 2 an 
c = 3 y hal 
Ze As the chordis marked yth po- Fy 
ie an wige : i 
a z sition, place the ]St finger on the f , 
fda! . . 
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———— octaves & extracts of more 
l6th_.- 16th_—_ difficult compositions: by vari- 
= ous composers in her Guitar 
| — —— School Published by Messrs 
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-. - any notes of the same name and sound occur on different strings, in different posifions, it is best the Ve 
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E Minor. 





THE OPEN = : . i 
: ey —— : ——== 
STRINGS. oOo = FH 








Be aes SIIVER. SILVER. GUT. GUT. GUT. When a passage has the pasition 
















THE \NUT pps markedin Roman fisures or other- | 
SS wise, the 18t finger should be used 
= for that fret,and the other fingers : r 
Ist FRETS ist FRET, follow as they may be required on 


the other frets. oe Vv 


= om 
= 


aml 


= 
—_— = —Fr 
~ 





"As this chord occupies three frets 
' viz: the Sth. 6th. & 7th. to explain 
this, [draw the six strings 
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Lth —_ \ |} thus. 
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| Then I only draw as many frets : 
asI may require, namely three J 











All Guitars should have marks placed on the neck at the 5th. 7th. & Oth. frets 
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Sth | tam 

© | 2 As the chord is marked Vth po- MAZUR 

eu ~— ‘s 7 * 

~ | a sition, place the IS finger on the | 

= Bth__ | 5th fret,and let the other fingers Moderato, 

= ? + find their places. The 0. signifies 

c oare one 

w Fey? the Open string. x 

rc 9th_ @ 4 ee 
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18th __ | ee a ' Molto 
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14th —_ 


For the more elaborate study 
of the Guitar in its difficulty  \ 
the student will find exercises 
and scales\in thirds, sixths & 
octaves & extracts of more 
difficult compositions by vari- 
ous composers in her Guitar 
School Published by Messrs 
Boosey in 2 parts at. 2/6 each. 


As many notes of the same name and sound occur on different strings, in different positions, itis best 
for the pupi! to learn the one sef of notes first (as they appear in the Scale placed at the top of this page, 
and are also marked with circles round the notes on the diagram of the finger board,)and then learn the 
other notes as they are required, by comparing the passages marked in their different positions and the 
Diagrams placed over them. | 
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Song page 41. 
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THE OPEN 
STRINGS, 





ZB 0 













SILVER SUVER. SILVER. GUT. GUT. GUT. When a passage has the position 
) SSTRING. ar ipioee , | 
THE ‘NUT. .-- markedin Roman firures or other. 
= wise, the 18t finger should be used 
: : for that fret,and the other fingers f 





O 

, As this chord occupies three frets 
viz: the oth. 6th.& 7th. to explain 
this, I draw the six strings 


thus. 
Then Tonly draw as many frets Chords i li 
as] may require, namely three erent pos 












All Guitars should have marks placed on the neck at the Sth. 7th. & Oth.frets 
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o ‘ As the chordis marked yvth po- al Esvagua 
= | 3 7 sition, place the jst finger on the Me 
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14th __ 44 
For the more elaborate study ! 
of the Guitar in its difficulty a 
15th the student will find exercises < 
and scales _in thirds, sixths & 
octaves & extracts of more 
16th __ difficult composition’: by vari- 
opus composers in her Guitar 
! = I School Published by Messrs 
1 ey oe — = WL = i = ath aa i : : = Mth — Boosey in 2 parts at 2/6 each, al) 


As Many notes of the same name and sound occur on different strings, in different positions, it is best 
for the pupil to learn the one set of notes first (as they appear in the Scale placed at the top of this page, 
ieee maniced with circles. round the notes on the diagram of the finger board,)and then learn the 

2 S as they are required, by comparing the passages marked in their different positions and the 
Diarrams placed over them. 
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23 The following harmonics (sounding an octave higher than written ) can be produced 
on the different frets of the strings marked below. 


harmonies. 






3rd STRING. 





Ist STRING. 


= 2 Ath STRING. end STRING. 
ry 


5th STHING. 


The pupil wil see at a glance, by the above arrangement, the harmonics which 
can be produced on each string. 

In the above example Ihave omitted the 9th fret harmonic on each of the strings,as it 
produces the same sound as the 4th fret, and is seldom used — 
by omitting it, retain the uniform progression — otherwise it 

would be thus: 


: r{ 
12 12 


QUICK STEP_written to illustrate the various modes of making harmonics, and of 
writing them. 
Here, only the strings and frets are written, without 


shewing result. | | 

ok ft HARMONICS. _ Shewing the L | fa. ——— re 
i ees —— pace es a Se ee ee ee a 
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This perfectly round mark 0) indicates harmonics. 
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“= cela es a a ig The same as preceding four bars. Here the player is. 


supposed to know the harmonics, as there is no guide 
of fret or string. As written by LEONARD SCHULZ 
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“There are still other ways of writing harmonics very compicated and Lae ta rend, by Fo rejon Composers. they w«i!! he 
xplained with diagrams in my Cuitar School. Published Ly Messrs Boorey in 2 parte at 2/8 each, Harmonics are in 2! bow 
reruns the Euitan ei ified by WMP SIDNEY PRATTEN. 

















THIs EXAMPLE SHEWS THE HARMONICS ON THE STRINGS. 2SA 


The following harmonies (sounding an octave higher than written) can be produced on the different 


frets of the strings marked below. 
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5th STRING. Ath STRING. drd STRING, 2nd STRING. st STRING. 
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6th STRING. 





The pupil will see at a glance, by the above arrangement,the harmonics which can be produced on 
each string. 
ich In the above example I have omitted the 9t! fret harmonic on each of the strings, as it produces the 
same sound as the 4? fret, and is seldom used_by omitting it, I retain a 
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28B AN ANCIENT LEGEND. 
MOORISH AIR. 
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SO THE FLOWER OF REMEMBRANCE. 
TYROLIENNE. 
By kind permission of Mr.George Case. 


ENGLISH Worps BY R.S.SHARPE. Music BY CHARLES HAAS 
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NEAPOLITAN AIR. 
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Ird.Sosteg uo e amor dei nostri di, 
Dolce alimeuto al nostro cor, 
Felici son quelli che uni 
Soave vineolo d’amor. 


QZnd. Soave palpito del cor 
Immeusa giola egli é amor 
Della fortuna e nel rigor 
Couforto e speme nel dolor 
Ah schiudi etc. Ah schiudi etc. 
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Example of Soug with accomp! 
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English Words by GEORGINA M. STEEPLE. From the VOLKSLIEDER ALBUM. or 

B, Major. ANDANTE CON MOTO. | | | | 
the moon is’ And brightly 
my childhoods Farewell my 
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Too cold a_ 


sigh | 
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But ah! their|guide can  on- ly 


brings me naught but | tears For cold their |glan - ces on me | 
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To gain oblivion of their light His sad song fades upon the air 
Far, far away I needs must rove As fades the moonlight on the hill 
Push on my steeds into the might Alas! the scene no more is fair 
And bear me from each vale and grove The sounds no more the silence fill 
Their beauty mocks my aching sight ; The night falls like a veil of care 
For I must fly from all I love The sleigh-bels cease, and allis still. : 
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The song shall pass from me to thee, 
And round this jovial ring, . Hie 
And all in heart and voice agree : His 


Then. like the miller, bold and free, 
let us rejoice and sing, 
The days of youth were made for glee, 


He 
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Lind lime is on the wing. To sing, Long live the King’? 
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THE LAIRD O’' COCKPEN. 
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mind is taen up wi’ the |things o’ the state; He 


favour wi wooing’ was|fashous to seek. 
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Mistress Jean she was makin’ the elder-flower wine; 


Doun by the dyke-side a lady did dwell, 


At his table-head he thought shed look well; ‘An’ what brings the Laird at sic a like time?” 
M Cleish’s ae daughter o’ Claverse-ha’ Lee, She put aff her apron, an’on her silk goun, 
A pennyless lass wi’ a lang pedigree. Her mutch wi’ red ribbons, an’? gaed awa’ doun. 
His wig was weel pouther d, an’as gude as new, An’ when she cam’ ben, he bowed fu’ low; 
His waistcoat was white, his coat it was blue; An’ what was his errand, he soon let her know, 
He put on a ring, a sword, an’ cockd hat, Amazed was the Laird when the lady said, Na! 
An? wha could refuse the Laird wi’ a’ that? Aw wi’ a laigh curtsie, she turn’d awa’ 
He took the gray mare, an’rade eannille, Dumfounderd was he, but nae sigh did he gie; 
And rapp d at the yett o’ Claverse-ha’ Lee; He mounted his mare, and he rade cannilie; 
‘’ Gae tell mistress Jean to come speedily ben, An’ aften he thought, as he gaed through the glen, 
She’s wanted to speak wi’ the Laird o’Cockpen. She’s daft to refuse the Laird 0? Cockpen. 
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dear, My] song, my | soft Gui - 





SONng, my 


May no harmful cares be thine, Rugged is my mountain way, 
Thy kind repose to mar; And I must be afar: 














But. thoughts and rest, serene and blest, Ere mornings light, then Sweet Good-night! 


As those of Angels are. Be hush’d, my soft Guitar! 
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THE MINSTRELS LAY. 


CERMAN AIR. 
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_ Sweet is my | Shel - ‘ae free, 






3... Sun shine and | friend - ly cheer, 
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sing - ing right ier week =ehy, 
Un _ der the green wood tree, 
These all my | toils en _ dear, 
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) a | min-strel gay Thro’ th ! 
Sweet is the (draught lI take Fresh from the sil _ — ver 
Oh! and all | els a _ hove Smiles from y | own 


min -strel gay, | Thro’ th worl : my 
draught I take, | Fresh from the ver lake, | 
else a — -_bove, Smiles from my | n true love. 
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O’er its yain conflicts no more vainly mourning » 


Fain my poor heart to its refuge would flee: 


to thy Heaven returning > 
Leave, Oh! yet leave thou this blessing for me. 


sel of Peace 


Ang 








MY HOME IN THE FOREST. 


CERMAN AIR, 
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win me. from 






free_ Oh! | vain is the | charm. tHat would | 
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Ive rovd oer.the mountain, I ve crossd the wide sea; 
But still would my thoughts to my Fatherland flee. 
, Ta. ra Ia; are. 
To others be fortune and pride of degree, 
Be mine the sweet shelter of bower and tree! 
4. Ta rala, &c. 
The smiles that I love ’mid its coverts I see, 
And there shall my Joy and my resting-place be. 
Ta rala, &c. 


MY HEART (S WITH THEE. oe 





THE Music BY C.M.WEBER. 












VOICE. Se ee eee oe 
find | 


GCUITAR. 
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prest. Thy 
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heart and thine | eyes are in 
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To d«y thou hast Korie off the garland from all, 

And tomorrow again Pleasure waits thy recall; 

Then calm thee awile, or too soon its gay pow r 

Will outwear thy dear life O my beautiful flow r! 
Sleep on my beloved! sweet peace is thy due, 
Tomorrow our triumphs again shall renew: 

The chime warns me hence, till the night shadows flee, 
Oh! rest thee then, dear one! my heart is with thee. 
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LEARNING THE GIGELIRA SIMPLIFIED. 


THE SCALE AND PIEGES 


FOR THE 
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(HIGHER. PITCH) 
ALSO ANOTHER BOOK PUBLISHED FOR THE LOWER PITCH. 


-MADME SIDNEY PRATTEN. 


Lrstructress to Her l toyal Llighness 
PRINCESS LOUISE. j 
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Lrstractress to Ller Roval MighnessThe Princess Lontse. 























INSTRUCTION BOOK, =  Sesle etPieces ie 
CONNAUGHT MAZURKA. _with Piano & Guitar Accomp!_2. 
CH O'R WAIT Ze aa A seit ope & Guitar Accomp*_2. 
COOQUETT Bs at ia k= Swit PisnoeCuitar Accomp’. 


Fo ES es) SA) Cy Gs es —_.—with Piano & Guitar Accomp*_2. 
HUNGARIAN MARGH__with Piano & Guitar Accomp'_2. 


NOAA DO 





A (SO Ceili i atl: v2 VN O ACCOM VA, ms ; 
LO Var tOUs OUT L 10008 by WHOLAUS, 5: 
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THE ROSEHILL WALZER’ PRINZ POLKA.'HUNGARIAN QUICK STER 
/'CONSORT POLKA, (with Gutar only,] 
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Published by 


MADAME G. PELZER. Sister and Successor to the Late M™€ Sipnry PRATTEN. 
2 SOUTHAMPTON ST. BLOOMSBURY SQO.W.C. 








~ MFHDAME SIDREY PRHGSER'S- 


Solos for the Guitar 


CAREFULLY FINGERED FOR THE USE OF HER. PUPILS. 


| | : Ss d 
/60.TREUE LIEBE........26.| 110. MOORISH DANCE..... .26] 


| 

60: KELPIES’ DANCE. ..... . 16. 1. MARCH or rue FAIRIES. . . 2.6, 
| 64, PRELUDES...........16, | 115. CLOUDS, RAIN « SUNSHINE. 2.6. 
SADNESS... ...\_ 7, RAMBLING THOUGHTS... . 2.6. 
A LOST LOVE.... >. . . 8.0, | 128. NORWEGIAN PEASANT DANCE.2.0,| 


A LAMENT.... 


ee 


sla =O} Ss Woe A 


Favourite ‘lds A the Guitar 
TUNED IN E MAJOR. 


DIVERTIMENTO:- | NS. CALLIOP EG. ae ee 
12h “OH SUSANNAH”... .. 26. | 114. DREAMLAND. . 

260 SERENADE.........26. | 116, A SUNBEAM. . 

30{2 ABSENCE.... ne 6.62004 

515! HOME SWEET HOME. .2.6. 


58th HUNGARIAN MARCH. . .16. 


COMPLETE LIST ON APPLICATION. 
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